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CORRESPONDENCE 251 

neither introduction nor envoy, omits nine characters of Lydgate's 
version, adds seven, and rewrites a number of stanzas; it was evi- 
dently based not on the French but on Lydgate's poem. To this 
latter group belong the Lansdowne and Lincoln Cathedral texts, 
which introduce freedoms of their own, as does probably Lans- 
downe's^ sister Leyden, which I have not seen. Only the codices of 
the earlier recension are therefore of any value for Lydgate's Danse 
Macabre. I shall print the Selden text of the poem, accompanying 
it by the French from a ms. of the Bibliotheque Communale at 
Lille, a codex now probably lost, as the municipal buildings of 
Lille were burned during the German occupation of that city. 

Boston - Eleanor Prescott Hammond. 



A Note on Beowulf 1600-1605 

Da com non dceges; nces ofgeafon 

hwate Scyldingas; gewat him ham ]>onon 

gold-wine gumena. Gistas setan 

modes seoee, ond on mere staredon ; > 

wiston ond ne wendon, )>cet hie heora vrine-drihten 

selfne gesawon. 

Successive generations of commentators have enveloped the last 
line and a half in a fog of conjecture and emendation. Many (e. g. 
Cosijn and Klaeber) insist that wiston must be rendered wished. 
Chambers, who takes this view, adds : 

" To interpret wiston as ' knew ' would necessitate a blending of 
two constructions: wiston would require ne gesawon; ne wendon 
requires gesawon only. ... Or we might assume that ne had 
dropped out after the ne of selfne — ' they knew, and did not merely 
expect, that they should not see their lord himself again.' But this 
gives, after all, only a feeble sense. For why, in that case, did they 
wait?" 

If one passes by this ' wilful ingenuity of blundering ' and trans- 
lates the words as they stand, without wrenching the meaning of 
■wiston or emending the text, the sense is perfectly clear : 

' They knew and did not merely expect, that they would see 
their lord himself again.' 

The ne wendon is merely the familiar epic idiom, repeating the 
sense of wiston — ' they knew, it was not mere conjecture.' Such 
fullness of expression appears countless times in epic poetry. 

Why should any ne be desired ? The sense given would be indeed 
feeble. The Scyldings gave up hope and left; the followers of 
Beowulf had more confidence in their leader's prowess and waited 
for his return. They had, as we say, ' a feeling in their bones/ 
even though modes seoce. That such mixed feelings of hope and 
fear might exist together is shown in lines 2895-6. 

Victoria College, Toronto. J- ^>- BUSH. 



